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Jürgen Friedrich REBOOT // REBOOT – A Click Constellation 

In jazz there are moments when everything just clicks. These moments are seldom, sumptuous and 
can hardly be expressed in words. The distinguished Cologne-based pianist Jürgen Friedrich has a 
new trio with David Helm on bass and Fabian Arends on drums – which emerged out of such a click 
moment. “We met in my rehearsal room at former railway premises, just to play a bit and try out 
new ideas. And then everything clicked,” explains Friedrich. 

NWOG RECORDS // LABELMANAGEMENT & KONTAKT: JANINE HÉLÈNE WÜLKER // WELCOME@DIGITALGELOET.DE

mailto:WELCOME@DIGITALGELOET.DE


NWOG RECORDS // NEW RELEASE INFO SHEET // JÜRGEN FRIEDRICH REBOOT// „REBOOT“// NWOG 011 // EAN 7640138449185// VÖ: 27.02.2015

Jürgen Friedrich is a pianist and composer who understands his instrument from the inside out. 
He thinks deeply into this weighty piece of sound furniture, takes away its massiveness and 
transforms every keystroke into a transparent idea. When he plays, he shows respect for jazz history 
in his love of the tone. He has been able to put this gift into practice in various larger and smaller 
groups, first and foremost in his long-term trio with bassist John Hébert and drummer Tony 
Moreno, with whom he has released a series of CDs, or in his quartet with jazz legend Kenny 
Wheeler. And yet the pianist is yearning for new experiences. 

What characterizes the music of this symbiotic piano trio are chamber-music intimacy, 
improvisational risk taking and a strong interest in leaving clichés and conventions behind. Aside 
from Kenny Wheeler’s “Three for D’reen,” all the pieces work according to rules that cannot so 
easily be understood. Wheeler, who recently passed away, was not only an important source of 
inspiration for Friedrich, but Friedrich also recorded his first record with the British jazz master, who 
said of himself that he swings between melancholy and chaos (Friedrich studied in Cologne with 
John Taylor, Wheeler’s confidant). In the meantime, Friedrich’s main musical interests have shifted, 
which, if nothing else, can be seen in the fascinating versions of a piano piece by Arnold 
Schönberg and an invention from Witold Lutoslawski. What is true for these pieces is also true for 
the rest of the album: by doing without a standard method, the musicians have found a fitting way 
of playing each piece. In the age of conceptualism, they have consciously refrained from using 
rigid concepts and simply take the music as it comes. 
Friedrich outlines the credo of this group as follows: “minimal plan, maximal risk.” This way, a 
searching, an exploring attitude arises, one which demands great attention from the audience. This 
attention, in turn, is rewarded with many moments of ah-ha and awe. Friedrich again: “We are not 
an eighty-percent band with a safety net.” In other words, when you dare a lot, everything can’t 
work out – and yet, one advances, in especially successful moments, into areas than cannot be 
reached otherwise. 

They don’t make free jazz in the classical sense, but rather a jazz liberated from expectations, one 
that opens itself up to pop as it does to contemporary classical music. Virtuosity is not the name of 
the game, but neither is perfection. The three from Cologne make us an offer, the sounds unfold in 
the head of the listener and a symbiosis proceeds along with imagination. For all the pieces, 
different takes were recorded, each of which freed up different ways of reacting and channels of 
communication according to the impulse. That the music still does not sound arbitrary or without 
orientation at any point in time – this lies upon the fact that the three concentrate passionately 
upon each individual sound   and upon playing together. “One has to pay great attention,” says 
Friedrich, “especially when one has not defined a fixed shape for the performance beforehand.” 

NWOG RECORDS // LABELMANAGEMENT & KONTAKT: JANINE HÉLÈNE WÜLKER // WELCOME@DIGITALGELOET.DE

mailto:WELCOME@DIGITALGELOET.DE


NWOG RECORDS // NEW RELEASE INFO SHEET // JÜRGEN FRIEDRICH REBOOT// „REBOOT“// NWOG 011 // EAN 7640138449185// VÖ: 27.02.2015

Different from music made by other contemporary piano trios, which mostly rely upon the 
participants sharing in the music proportionally, the music on Reboot can be arranged around the 
piano with ease. Bass and drums constantly revolve around the sound of the piano, but without 
being reduced to functional services. It is simply the way it is – for every impulse there underlies a 
conscious creative decision that is only one of uncountable and conceivable decisions made in the 
same context. The indescribable lightness of sound resulting from this runs from the first to the last 
tone. The gliding flight gets its impetus from the great amount of trust these three musical free 
thinkers have in each other; this way, they can take the maximum risk without worrying that they 
will crash. 
In fact, the three musicians interact with an empathy that borders on telepathy. Reboot is a 
fortunate moment for European piano jazz. This CD does not assume the listener has a Jazz GPS; 
the music is simply there and allows the listener to be in it. It’s as simple as that. Nothing more and 
nothing less. 

Let’s just simply call it a click constellation.
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