
Jazz trumpeter Laura Jurd: 'I just like 
making things up' 
The award-winning musician is that rare thing: a young, trained 
composer who loves nothing better than the thrill of improvising !
Laura Jurd, winner of the prestigious Dankworth prize for composition at only 
19 and, at 21, the first woman in nearly 20 years to take the Worshipful 
Company of Musicians' jazz award, sounds perplexed to be asked how it all 
happened so fast. "Well, I was extremely inquisitive," suggests the 22-year-
old trumpeter, a view delivered after some time spent gazing down, through 
her sturdy specs, at the floor of the Vortex Club's bandroom, and followed by 
a wide smile and a brightly conclusive "So … yeah!", as if to say: "Phew, will 
that do?" 

That deflecting riff peppers the genial Jurd's conversation, but even her most 
diffident self-appraisal can't obscure the focus and resourcefulness her peers 
and teachers have marvelled at. Polar Bear saxophonist Mark Lockheart (one 
of her degree teachers at the Trinity Laban conservatoire in London, 
alongside the likes of Chris Batchelor, Errolyn Wallen and Issie Barratt) called 
her 2012 debut album, Landing Ground, "quite miraculous". But for Jurd, this 
fusion of her own jazz group and the Ligeti String Quartet sprang simply from 
the urge to "see what it would be like to write for string quartet, trumpet, 
piano, bass and percussion". 

Landing Ground's originality and integrity still sound startling a year after its 
release. At times, Jurd's trumpet solos suggest the pacing and sparing 
eloquence of Bitches Brew-era Miles Davis, or the flute-like slurs and wind-
sounds of the Norwegian trumpeter Arve Henriksen. Bright brass fanfares are 
tugged at by pastoral countermelodies, jazz-inflected folkdances are met by 
softly dissonant showers of sound from the strings, distantly Django Bates-
style latin clamours are punctuated by a series of intimate free-improv 
interludes. Jurd's intuitive relationship with her pianist and Trinity alumnus 
Elliott Galvin, a rising star of comparable promise, is also crucial to Landing 
Ground's impact. 

"She has a remarkable understanding of shape, form and expression," says 
Lockheart. "And she's absorbed so much so quickly. She has a real 
understanding of classical music, not just in terms of appreciation but in 
awareness of how things work. So you might hear Vaughan Williams 
harmonies, or stuff that sounds like Stravinsky, in her big-band scores, but 
they'll appear alongside influences from people who mix folk, classical and 
jazz like the Brazilian Egberto Gismonti, Huw Warren or Django Bates." 
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Jurd grew up in the Hampshire village of Medstead, learned on her parents' 
piano from early childhood, spending most of her time improvising and 
composing, and began playing the trumpet in primary school. In her teens, 
she joined every band she could and pursued her own investigations into jazz 
and classical music. The momentum accelerated when Jurd went to a sixth-
form college wherethe inspirational (and tragically shortlived) Martin Read 
was head of performing arts. Read was a Loose Tubes fan and a collector of 
ECM records, and open-minded enough to invite the Mercury-nominated 
quintet Polar Bear to the college to take a workshop, and 16-year-old Jurd 
stepped up to play the group's own material with them. Lockheart recalls: "We 
were all saying to each other afterwards: 'Did you hear that trumpet-player?'" 

"Martin Read made a massive difference to the way I was learning music," 
Jurd says. "Now I had someone setting me tasks, making me write for 
instruments I hadn't thought of before. I had done a lot of things on my own at 
secondary school because I was into music in a different way to other people. 
Then I got to sixth form and found more people who were into the things 
I was, and that was a real treat." 

"An important thing in Laura's life, is that she's very comfortable with who she 
is," observes Lockheart. "Most of us spent a lot of time wrestling with that 
problem in our teens. I don't think she wasted too much time on it." Chris 
Batchelor, Jurd's trumpet teacher for four years at Trinity Laban (like 
Lockheart, a former Loose Tubes member), also emphasises her strong 
sense of plot and narrative, and how far beyond a facile eclecticism that goes. 
"It's easy for skilful musicians to hop from one genre to the next," he says. 
"But the awareness and technique to really mix things is rare." 

Since graduating this summer, Jurd has shifted up a gear with a forthcoming 
UK tour and a tight schedule of writing and playing. November's London jazz 
festival, in its 21st year, has commissioned 21 new compositions for the 
celebrations - with one from Jurd, who typically decided on an instrumentation 
she hasn't tried before for the quartet Blue-Eyed Hawk (it's a Yeats quote) 
with Dublin-born vocalist Lauren Kinsella, plus Batchelor on second trumpet, 
Colm O'Hara on trombone, and Mick Foster on the gargantuan bass sax. A 
linchpin of the Chaos Collective – a loose London assembly of young 
musicians – Jurd is also busy with plans for its three-day festival in October, 
has written music for the Chaos Orchestra's debut album and organised the 
recording into the bargain. 

"I've always enjoyed composing and improvising," Jurd says. "I just like 
making things up, all the way back to when I was thinking up little tunes for 
the piano as a child. I never thought about it, or why I was doing it, or where it 
would lead; it felt like something I had to do, because the way I felt listening to 
music and playing it was so exciting." 



"Jazz musicians are always idealists," Batchelor says. "They had an early life-
changing meeting with this music, and from then on they know they have to 
practice, transcribe things, try this with that, be prepared for a monastic 
existence at times." But it's a free-spirited, communal and invigorating 
existence too. "Sure, there's not much money in it," Jurd laughs. "But it's so 
lovely to meet and play with all these people. You can meet a musician for the 
first time and play with them without having to get any bits of paper out. They 
also all share a sense of wanting to keep everything going, build an audience, 
and get as many people as possible realising how valuable this way of 
making music is."


